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For indoors .. 





FLEXARE! Model te 


The reflex with ‘‘expert” capabilities — will get the 
pictures you want easily and quickly, without 
doubts and without guesswork. 


1. First choice in the miniature reflex ficid . popular choice amongst 
advanced workers. That speaks for 


2. Sharp-cutting Meopta Mirar SOmn pated lens for clear defin- 
ition and fine tonal separation. 


. Synchro. Prontor-S 
shutter with built-in 
flash contacts — eight 
speeds from | sec. to 
1/300 sec., with pro- 
vision for B. T. and 
delayed-action shots. 
Automatic film winding 
for rapid exposures. 


i. Magnifying lens ensures 
critical focusing — from 
3ift. to infinity. 


. Direct-vision view- 
finder set inside adjust- 
able hood. 


Strong light-weight alloy 
body; biack leatherette 
and chromium finish. 


With strong leather 
always-ready carrying 
case for comfort and 
protection. 


Revised Price: 


£39/7/6 




















SERIES AG “CENTRAL AUSTRALIA” (Set I AYERS ROCK _MT. OLGA 


286 


MT. CONNOR £1 15 6 set of 8 (4 6 each individually 


Ayers RK 
Ayers RK 


* : 
7 
Ayers Rock—Mala’s Cav f ‘ r egend 
k 
x 


ew from three miles stant 


watercourses 
Ayers Ro view fro mr I ng waterholes 
Ayers Ro 
eromon 
Mt. Olga ‘ > of domes from 


Mt. Oigea—west de ° thr ule listant 


north side 


Mt. Connor —& P : orld argest res 


SERIES AH —**‘CENTRAL AUSTRALIA” (Set 2 ALICE SPRINGS 


244 


RIVER £1 15 6 set of 8 (4 6 each individually 


Alice Springs township from Anzac H 
Emily Gay © Springs 

Aborigina paintings at Emi 
Finke Riv at Glen Helen Gor 


Vertical ro formation, Glen Heles 
The rou a the Finke River 


The st on « clay pan near 


yvums —Finke K 


SERIES AJ_.“‘CENTRAL AUSTRALIA” (Set 3) HERMANNSBURG 


302 
303 


VALLEY £1 15 6 set of 8 (4 6 each individually 


ell Ranges fr 


e Pin 
Herm 
phinx Kock 
Aboriginal Fa 
W aterh« scer 
Finke River Bed 


SERIES AK “CENTRAL AUSTRALIA” (Set 4) MT. STUART 


110 
311 
412 
313 
sie 
315 
s16 
417 


£1 15 6 set of 8 (4 6 cach individually 


f Central Austr 
Turkeys Nest 
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Y.M.C.A. SYDNEY CAMERA CIRCLE 


{ 


PHOTOGRAPHIC SOCIETY OF N.S.W 


NORTHERN SUBURBS SYDNEY C.¢ 


THE CAMERA CLUB OF SYDNEY 


THE CAMERAMATEURS 


200 The A.P.-R. for APRIL. 1955 
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‘ANBERRA PHOTOGRAPHIC SOCIETY MARRICKVILLE PHOTOGRAPHIC SOCIETY 
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SOUTHERN TASMANIAN PHOTOGRAPHI( 
SOCIETY 


BELMORE CAMERA CLUB 


DEVONPORT CAMERA CLUB 
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AUSTRALASIAN 
~ PHOTO-REVIEW 


Ed 
KEAST BURKE, A.B 


Hea. Rep. Photographic % 


It is planned 1 

the issue for 0 

This is not a competit 
about one page of » 
a happy photograph 
It is hoped that th 
tributed to the co 


KODAK (AUST! 





Expressive Close-ups 





By EDWARD QOLIGLEY’ 
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grapher 


APRII 1955 205 





aVP The A.P.-R. for APRIL, 1955 


M. J. MeNALGHTON 


Cangster 





orkers 1s e different. For the ire all toc itural size rease I 
conscious of the dangers of ‘‘distortion,’’ s« why shouldn't we d 
emplo 1iong tocus lens ata ‘salet1 distance Figure repre F 
This confines the angle of view and pr duces a normal cl ee : It a — 
i relatively large image of the object in the picture, sufficie P : 
centre of the field. The same effect is produced = and car ° pow But } , ( 
with the normal camera lens b ising fine } e¢ an example 
grain film and fine vrai developing method cl se-up will p1 e. | P ‘ " 
and enlarging the centre { the egative ™ ' , 
was ug e ¢ c ( 
ily withir rea i rse fill the hole f ea erTspe 
Either of the toregoing methods help tive gi g a ste I ef k 
Keep the interes trong and the scene first vic | 
tree ol superfluou material. B the re its The nvlificati ‘ 
are quite different fror the efiect i bring. ‘ ’ i ‘ 
the camera le Ip the subject, ] rn , d ¢ 
5S we ori Oye hose pp re¢ t Cnr ‘ 
en we Ww to eXal ei ‘ tere Hi 
Phere good esthet : 
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Business | 





206 The A.P.-R. for APRIL, 1955 











R. LEUNIC 


Marine Study 








re I é 
effect the light must never be flat, for flat slightly out of fox I ea had 
lighting automatically flattens tone values, well-defined iter me f , perfect 

irlaces, al | perspecti The greater the defined ones recede pe t 
angle of the lighting, the greater the depth 4 final considerati ~~ fe blame 
effect. There must be enough flat light throw: close-up w rk the effe; eng rking 
ito the shadows, however, to make shadow at ich close distances that the ect pl 
detail identifiable, But care must be taken , graphed 1 longer resembik ' a 
ot to over-do this secondary lighting so that appearance | } d be a led if the 
he masse ire flattened r talse shado purpose of the phot rap! ep 
cre ated } ¢ er t , } i ‘ ’ 
Lhe ilue | stror ingied ght is espe- ited tor pure ¢ 
cial ell illustrated in Figure 5. Whet Essential e D , ' . 
rk ry close to a DHyect, it is olten lems | e er ‘ 
possible to get everything pertecth detined this surve' Qiifhice . : f 
\ little softness is all right, for it causes us to cameras o1 ‘ ipted 
ncentrate I attentio the sharp oT nd gla ‘ ¢ k 
nteresting places th. She | . 4 
Al i slight la tl adds a ther k ivailable c c aN 
{ perspective to a picture aerial perspec- it close distance And rk 
ve, the feeling of air betwee foreground extremely close t rtake 
ind backer na \ ght haze e1ling i \“ be nece ul 
I ntai il tanding example I t the m t ¢ egT 
ierial perspective I i and ip i agepu 1 fhe 
e-up we t proauce he erie rt exp ire p! 
heiall either b t c parts of amera lens fr 
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vale Method 
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Combination Enlargements 





By NORMAN ©. DECK, B.D.S. 
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masks are still needed 
has been blocked out 


this 


for the landsc: 
enlargement l de eloped 
correct in depth of tone. Remember 
when a print drys it darkens slightly 
yp to Mnalit 


ites in D-72 


’ Expose ve yf Oo imai the is 
I 
of the landscape inlike the 


Te the devel 


Moreo el! the dev 


mask a above 


already blocked out o 
andscape e1OW 
». De elop the exposed paper to finalit ‘ ; 
} , rms a Mask 
Rinse v 1 water to get ri rf the develope 

printing percept! 


Do not fix he clouds are to be printed 
I : Deve ( and 


in presently. Wi; 


some lintless « 
extra exposure t 


pla ce 


ascertained expt 
+. Insert the cloud negative in the enlarger 

vhen the print 

focus to the desired size Now ascertain the ] 

in the devel per it Can 

exposure needed | the cloud negative by j | 
aeveloper 

means Oo I s I é peen 5 1 

! iicienti 

landscape, 


) Alter level I trip, i! I This tends 


llumination ft othe darkroom _ satelight landscape 


j 


compare l est trip with the devel pec 


landscape whether the balance 
ton 


correct balance 


With 
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- 


The 
Victorian Association of Photographic Societies 


in due course be issuing invitations to the 


Melbourne presentation of 


A JUBILEE TRIBUTE 
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PRINT 


D. McDermant Mis A ‘ BDAY, Artist 


BRISBANE CAMERA GROUP 


SOME SECTION WINN FOR 1954 
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T. A. Scruse: NO TITLE 
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J. E. Vautier: HENRI 


rs -_ 
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A. L. Smith: NO TITLE 
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A. Sealy: 


POWER TO BURN 


Jess Bennett: ROYAL TOUR ILLUMINATIONS 
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D. McDermant: BREAD 
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A One- 


egalive Competition 





ctl ' | 
picture indger re 


mpetition held amor 
Melbourne ( 


tive being for 


g 1¢ members 
mera Clu he objec 
member 

the best pictorial print from a ne 

ubject. Whether the 


endeayv our 


predetermined 
1 good one or not I will 


this report 


In the first place, let me int out that 
I am not always in favour « competition 
t is given another 


contestal 


and asked t 


wherein the 
effort 


t 


person's produce a! 


adequate pictorial arrangement trom the 


subject matter supplied I would prefer that 


the subject be chosen and a date and a time 


fixed s 


the scene where, incidently, they 


1i¢ advantage of meeting ther 


In other words, the 


take tne 
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of selecti 


that those wishing to participate 


1 Review by Karradji 


no 


expected 


lelegvatec 


Da 
j 


a print made 


print from one 


the competition. 





forming the basis 


spam, 198s 22] 





be the human 


ment was helped in 
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ming of the left side fig 
any superstructure be 
the eye to go straight 
same idea in mind 
the arrangement 
are also helpf 
been carefull 
provides pro 
especially 
tone allow 
their part 

S. Benjami 
some of the 
here. put 
severely « 


weight and 


must su 


legs t 
nothu 
the cast 
quite 


there first 
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feature of the arrangement, the inclusion of is the fanning out 
the dark upright behind them being inciden- where the ropes n 
tal to the close trim on that side. But actually The print by 
the dark heavy central post, because of its cannot help 
extreme solidity of tone, has become the depth of 
central interest in the picture. The rope 

coming into the print from the corner is in 

no way disturbing one seems to accept its 

intrusion without question; it takes the eye 

to the main feature and is very cleverly, 

offset by the line running out of the bottom 

of the print occasioned by the slope of the composition as 
wharf edge and the rope thereon. The beam een trimmed 
coming towards the front of the print at the Jower rope meets 
right helps the feeling of perspective Alto- have carried the 


gether this is a well-balanced | rint picture, where o 


P. Flood’s print is one that I like mainly 


because the competitor has achieved in it 


just what he sought t » accomplish i feeling 


in the print that ties in with the title, “High ase the printing 
“tf 


Wind After seeing news-reels of tornadoes much better atm 
and such, I can quite appreciate this effort print again far too 1 
it keeps solid the left side which would be heavy uprights 

the fir lit by the 


pace with put 


A. SCHUMER 
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Split-Image Focusing 





Where is the point of exact focus of your 
camera? Have you ever located it on the 
ground glass, or do you, as I did, focus until 
it looks all right and then hope that the depth 
of focus of your lens will take care of any 
small errors, which it usually does. And, do 
you know for sure that your range finder is 
accurate, or does it, too, rely as you do on the 
depth of focus of your lens? Perhaps your 
negatives are sharp but your projection prints 
are a little off. They look all right when you 
focus on your easel, but the finished print 
is a little soft or fuzzy in just the wrong places. 

Here is a way of checking it. It is one of 
the 
the 


one 


tricks that was known and practised by 


photographers of nearly a century past, 


which seems to have been almost for- 
gotten or buried in untouched handbooks on 
of us cares about any 

All you do is mask 
out a part of your lens and focus that way 
For best ills for 


central thire lens t masked out, but 


the the 


photography that none 
more It is very simple 

theory ¢ the 
» be 
in practice, a str SS centre ol 


ufhcient 


enlarger and see 


the best of 


up your Camera Or 
works. Focus to your 
ity on something, so that you are sure it 


Now, 


In a filter holder, fit a piece of card to 


watch your lens betray 
you 
block out the central strip of the lens, and 
the lens without changing the 


And now take a look at 


your ground glass again, or the image on the 


slip it over 
set-up in any way. 
easel. Are your eyes deceiving you, or are you 


seeing double? Apparently, there are two 


And, that 


ol images 1S the indication that you are not 


overlapping pictures. doubling 


quite in focus 


The shadow of the strip is not visible if the 
strip is close enough to the lens. And that 
holds good until the aperture has been re- 
duced to the point where it is narrower than 
the width of the strip. It is, therefore, ad- 
visable to remove the strip before making an 
exposure, if in doubt on that point. All you 
have done with the lens is to make two slight- 
And the rule 


divided lens 


ly separated prisms out of it 


still holds. Each part of your 
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By H. KIMBALL 


forms an image of every point of the subject 
matter. 
Now for ubled When 


focus again carefully with the strip in place, 


those d lines. you 
you will find one point where the doubled 
lines you are focusing on move together, and 
you have a sharp image. A little beyond that 
doubled jump 


Actually the left-handed of the pair of lines 


point, the lines up again. 
in the first instance is now the right-handed 
but that is a 


specialists more than anyone else. What we 


one, matter to interest lens 
are interested in is that where the single image 
appears is the exact focus of the lens we are 
working with, for any desired plane. 


Take off the strip again and look. 
tne 


I here 


is not much difference between present 


image and the one we started with, but it is a 


little sharper. And the camera is in its pre- 
were working 


‘e 


cise tocus tor the 
Incidentally, the 


| 
plane we on. 
luces the 


} 


best 


strip re¢ light in 


proportion to 1ts area, to remove 


so it 1s 
it, regardless of aperture. If, however, you 
want to calculate the stop with the strip in 

All I used 
for it was a light source and a photo-ele tric 
Any of the 
popular meters will work and results will 
isted, 
though. The light source, a 100-watt bulb in 


place, calibration is not difficult 
meter calibrated in foot candles. 
check. Light sources may have to be adj 


this case, was adjusted in front of the wide- 
open lens until the meter showed a full scale 
the ground 


deflection when pressed against I 
7 
1 


glass. Then, scale readings were recorded as 
the lens was stopped down point 

If vou 
larger, it is worthwhile to 
before fi 


other afterward. 


by point 
are experimenting with your en- 
make a 

this 


Che results are obvious. 


pair ol 


prints, one cusing way, the 


It should be noted that the position of the 
I 

focusing strip determines which lines of tk 

Vertical 


strip is upright an 
affected 


tne strip is crosswise. Th 


ie 


subject doubled lines 
doubled 


horizontal lines are 


are are 


when the i the 


similarly when 
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Nicholas: NO WORK TODAY? 
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A. J. Dando: s\ 





Smethurst: “LASSIE” 
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Gray: 


A, G. 
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The 


I. H. Caldwell: TUMBLERS 
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Ruth Ra 





R. Ritter: LUXURY BREAKFAST 





35 


oi She 2 SACD IES 


APRIL, 1965 2 


R. for 





K. L. Aston: INTERIOR DESIGN 
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t. Knight: COTTAGE ENTRY 
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P. Hion: THE WHITE WINDOW 
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T. Charles: CORNER DECOR 
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Fox: HALF-WAY-UP 
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J. F. Audsley: HOME IN THE WEST 
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The Passing of a Great Pictorialist 








Maitland Salon and the Flood 





By ATHEL D’OMBRAIN 


idge, Mr. K 


The upper picture shows the flood debris in the street 
facing Athel D'Orvbrain’s house, and below, two young t extrer 


volunteers sorting remnants of his photographic records. prints were safe Continued on page 250 
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Review of March Portfolios 





By KARRADSI 





AMATEUR PHOTO ESS 





Review of 


Contest Entries 











Maitland Salon and the Flood 
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Editorial \otes 





PRIZE LIS! 


CLASS ‘‘A 


“B 


WELCOME 


Our usual heart 
Mosman). I 
Broken Hil 


CAPTIONS AND 


Sunbathed 
No Work Toda 


Sun-Splashe d 





The Photographic Societies 





PHOTOGRAPHIC SOCIETY OF VICTORIA 





THE CAMERA CLUBS OF AUSTRALIA 
M.C.C. INVITATION EXHIBITION 


Mi r ( 





ADELAIDE CAMERA CLUB 


“ore 
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Participants in the Weste 
Australian Camera Club's 

ing te Point Walter, November 
1954. 


> Ry, 
mr 


AMERA CLUB In 


BRISBANE CAMERA 
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6 - MUSWELLBROOK PHOTOGRAPHIC 
e asl EXHIBITION 





* * 


EXHIBITION FRANCIPHOT 
BIENNALE PHOTO-CINEMA-OPTIQUE 
Paris 4th-16th May, 1955. 





GOOD NEWS FOR MELBOURNE BEGINNERS 


The Melbourne Camera Club will continue to conduct 
until May 12th a weekly series of lectures for the 
beginners in photography. These lectures instruct the 
newcomer in every phase of the art up to the completion 
ol the final print ready for exhibition. The lectures are 
free and open to everybody. 

Timed to start at 6 30 p.m., classes will be beld in the 
Club Rooms, 2nd Floor, 123 Little Collins Street, 
Melbourne. 





bane eeeeeee 





BALLARAT CAMERA CLUB 


(> 


PRESTON PHOTOGRAPHIC CLUB 


} 


ar 
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“HOW TO WAKI 


The world’s best photograp! 
seller is now available 
in a special Australian edition 


Here is a ce 

of this ever-p 
graphy: in addit 
phot vrapni 
minute ide 
want to know 
pressing 
finished print 
written and profus 
class | ictur 
book « 


read 











Cine Enthusiasts! 


Make Your Ow 
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CINE FADE 
SOLUTION 
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LENS CLEANER 
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OF USED 


APPARATUS 


AND LE 





KODAK STORE, 386 George Street, Sydney 


4885 


4857 


258 


CAMERAS 


24 x 36mm., Primoplan f 1.9 lens, 
tubes, close-focus bellows, always- 


£95 


Contax-S, 
extension 
ready case 


Verascope Model F40 stereo camera, 24x 36mn 
twin Som-Berthiot f 3.5 lenses, 8-speed shutter, 
coupled rangefinder £150 


x 24”, Ensar f/3.5 lens, 
£24 


Fr sign Commando 24 


8-speed shutter, coupled rangefinder 


Model Ill, 24 x 36mm., 5cm. Sonnar 
f 2 lens, focal-plane shutter, 13.4cm. Sonnar f/4 
telephoto lens, lens hood, extension tubes, 
adapter, Contax G copier and magnifier, Vidom 
always-ready case £200 


Contax 


iniversal finder 


Mirar f 4.5 coated lens 


£22 10 


Flexaret Il 24 x 24 


8-speed shutter, always-ready case 
7.5cm. Radionar 


£37 


Reflex Korelle, 24° x 2; 


f 3.5 lens, always-ready case 
K.A. f 
utter 


3.5 lens 


always-ready 


Kodak Reflex, 2; x 2} 
5-speed Flash Kodamatic 
case 


lloca Stereo, 24 x 36ren twin Jiltar 
lenses, speeds 1 sec. to 1 300, Revere 
stereo slide viewer, always-ready case 


Leica HNIC, 24 x 36mm 
coupled rangefinder, aiways-ready case 


1B, 24° x 23 
Rapid shutter 


Summitar f 


Mirar f 3.5 lens, 


£27 10 


36mm., Summitar f 2 lens, 
3.5 coated lens in Kilfitt reflex 
£195 


Flexaret 
Compur 
Leica WIC, 24 x 


150mm. Kilar f 
housing always-ready case 


Reflecta Il, 24 
shutter 


x 24 


always-ready case 


Meritar f 3.5 lens, 4-speed 
£13 10 


De-Luxe, 24” x 3 


Kodak 3 
ase 


ens 


ior 


b", KA 
£9 10 


sur 


4-speed shutter 


0 
! 


> 
4 
S 

> 


3.5 lens 
always-ready case 


8-speed 
£20 


Flexo 24 x 24 Ennar f 


Prontor S.V. shutter, 
Graflex Series B, revolving back, 34° x 4)", 53 
Cooke-Kodak f 4.5 lens, film magazine, leather 
case £25 10 - 


152mm., Ektar 
aphragm. Graflex 
sheet film magazine 


£140 


Graflex Supe D 3i° x 4 
f 4.5 lens with automat d 
flash gun, Graflex 34° x 44 
5D D slides 


24 x 


meter 


36mm 
Somr 


Contax Il 
ex p< sure 
ready case 


‘ 


B. Tele Graflex 
45 lens, Graflex 


e 
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4752—Welta, 2 
shutter 
case 


a XxX 3% 
3 3/M. sl 


4621—Starlet Camera 
coated lens, 100ft 


frames per second 


4829- 


Kodascope Mod 


leads, case, resistance 


4833—Scalare 8mm. Cir 
lamp, built 


4850—Bell & Howe 
ase 


4856—Eumig P25 16n 


x¢ 
] 
resistance eacs 


SUNDRIES 


4745—National Electronic 100A Speed F 


pack, gun 
4787—W ray Optical Universa 
4803—A.V.O. Exposure Meter 
4832—Palec G-100 Speed Flast 


4854—Hunter 2” x 2” F 
240V. lamp 


4864—Dallon 34” x 4 
Price 


4 
200—Pelcomat 
(no lens) 


4824—Barton 24 
T & Hf 3.5 lers 
4888—Photo Lab. Inde 
Lester 


4726—Palec PE-2 Exposure Mete 


4832—-Palec G100 Electror 


200—Austral Blankova 30° x 4 


4883—Weston Master 
one Attac 


Exp 


Inver 
4877—Two Contax Cassette 


4879—Enlarger 24 


Contax lens 


Moet 
¥vv¥es 





SALE OF USED APPAR LENSES 





KODAK STORE, 250 Queen Street 


CAMERAS 


2017—Six-20 Kodak "*A’’, 24° x A ther 
2-speed shutter, f t £15 
2029—Kodak 2 
f,3.5 ler 5-spee Ww 
Price £15 
1178—Flex 


1190 
Adelaide 


£29 10 
£33 10 
lens 


£23 





Once vou've used if 


VISUAL 
SURE METER 














Choose with confidence from the Emel range 


Whether you’re seeking the ‘professional 
touch”’in home movies or merely a movie 
newcomer deciding upon a simple and 
economical ‘‘first camera,’’ you’ll find the 
answer in the Emel range of precision 
8mm. cine cameras. Look over the features 
noted below . .. and then make your 
selection with confidence. 


Top) Model C96 


art, econo 


centre) Model 694 

WV apture torever your 

hanks to this mode 
nstance, its higt 

general use, while t 

additional lenses) car 

for special uses. Other features 

speeds (8, 16 and 24 frames per seco 

orrection device for close-up w 

ap and a strong leather wrist 


family records. Price: £90 3 


Bottom Model C93 


stinguished Dy its exquisite 


his model will endow you witt 
you look through its telescop 
rret head of three lenses (12.5n 
and 50mm., f 3.5), plus its f 
64 frames per second 
beyond all y 
singite frame r 
as well as a metr 
zraphy, and a two-tube v 
ection for near 
yng leather wrist stra 


arrying case. Price, £159 18 8 


Austral Leather Carrying Cases for Models C94 and 
C% available separately 


ENQUIRE ABOUT THE EMEL RANGE 
AT ANY KODAK STORE OR KODAK DEALER 
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Through the magic eve 
foremen in many tactorse 
motion piture 

operation of 
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Photography al work 


for the Factory Employee... and You 
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